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in one case, economic interests in the other, a few ambiguities
would be removed.1

We must also remember that it is impossible to describe the
atmosphere of a period, the state of a society, exclusively in
economic terms. American life, the background and condition
of American literature, is by no means solidly capitalistic. There
are many elements, like love, work and play, which are de-
cidedly pre-capitalistic; and others, like religion and patriot-
ism, which may at times be associated with capitalism, but which
at other times stand squarely against it. No Christian and no
patriot will acknowledge that his ideals are colored by the
profit motive.

Finally, we often fail to realize that, even in the economic
field, "systems" or "regimes" are abstractions which over-
simplify reality. Our world does not conform to a single set
of blue prints. At one time, the army and the judiciary were
"capitalistic": one bought a regiment or a seat on the bench,
as an investment; today, they are "communistic," that is to
say, run for service and not for profit. We can send a package
through the capitalistic express companies, or through the com-
munistic parcel post; if we circle the globe, we go through the
capitalistic Suez Canal and the communistic Panama Canal ^
some cities drink capitalistic water, others communistic water.
On Market Street in San Francisco, capitalistic and communis-
tic street cars run on parallel tracks. We may be told that all
the above examples are not genuine communism, but only state
capitalism. Granted: then Soviet Russia is not communistic,
only state capitalistic. Pure communism exists only in the con-
vents and monasteries.

We are not taking sides in current controversies $ least of all
do we maintain that these controversies are futile. Our point is
that the field of literature is life as a whole, and cannot be re-

1 It is inexcusable, for instance, that the same word bourgeois should de-
note: the city dweller as opposed to the countryman j the middle class as op-
posed to the aristocracy? the civilian as opposed to the military j and the
philistine as opposed to the artist.